
Progressive Promulgation

Note: Prog is often called ‘pretentious.’ Thus, so are our personas. Although on the surface this 
may seem overtly insulting towards most musical genres, we only wish to immerse the reader in the 
pretentious lifestyle of prog.  The music is still fantastic and necessary, and the pretention is 
(usually) meant with good humor.
It is our belief that progressive rock is a mandatory musical lesson.  Sorely underappreciated, but 
surely better than everything else, prog is the manna that falls from the sky, the musical food from 
which you must feast.  Each issue, Brother Bart and the Red Barron will dedicate themselves to 
studying and promulgating the succulence of progressive music.  We will include one relatively 
known piece, and one sickeningly ignored piece per edition.  Enjoy.
 In 1969, King Crimson single-handedly started the progressive movement with the release of 
the album, In The Court of The Crimson King.  Featuring terrifying, beautiful album art and music 
that combined and redefined numerous musical genres, the album sought to apply the aesthetic 
endeavors of the avant-garde to the complex time signatures of jazz and the bombastic epicness of 

the symphony. It was new then, and it still astounds listeners today. ‘21st Century Schizoid Man,’ for example, perfectly expressed 
paranoid delusions in a manner that questioned the established norm of music.  In doing so, the delusions of the Schizoid Man were 
manifested within the listener, and all preconceived notions of music were simply shattered.  While ‘Moonchild’ is excellent, it is 
certainly the low point of the album.  Thankfully, this is quickly remedied by ‘In the Court of the Crimson King,’ which, within ten 
minutes, provided the listener with a moving illustration of the artistic potential of music.  In a time when Sgt. Pepper was considered 
daringly experimental, King Crimson was beyond even classification as such. It is the definition of ‘timeless’ and is a monument to the 
evolution of music.
 Although lesser known, Felona E Sorona, by Le Orme, is considered to be one of the greatest works of Italian Symphonic 
prog, and rightfully so.  It is a dark album concerning a tragic love story between the two planets Felona E Sorona.  It is arranged 
symphonically, yet communicates through rock music which incorporates electronic elements.  The tracks flow together, creating  a 
cohesive narrative heretofore unexplored by most Italian bands.  After living in the vineyards of Toscana for a decade, we are more apt  
to appreciate the work than you, but surely you will enjoy it nonetheless.  Truly, it is a fantastical journey through space and time, with 
a closing track so epic that the tears will flow freely upon your dirty, plebian face.   - Adam and Aaron

A Necessary Listening Experience

Whacked-out, freak-show indie film Gummo has garnered a lot of controversy for its 
disturbing depiction of a backwater town and the various illicit activities of its inhabitants.  
Within the metalhead community though, this film is most famous for its soundtrack.  
Featuring such bands as Absu, Bathory, and Burzum, it stands as one of the few exceptions to 
the widespread shit that permeates typical heavy metal soundtracks.  When one typically thinks 
of these compilations, the unfortunate result is a hodgepodge of mediocre movies (Alone in the 
Dark, Saw IV, etc) and equally bland pop-metal to accompany them.  However, in the case of 
Diabolical Masquerade’s opus “Death’s Design,” main composer Blakkheim crafts a unique 
metal soundtrack experience.  

The full title of the album is “Death’s Design: Original Motion Picture Soundtrack.”  Naturally, 
many would expect a film Death’s Design to exist.  Herein lies one of the true beauties of this 

album: there is no movie.  It was an elaborate hoax that detractors may argue was an attention-whoring gimmick.  I wholly disagree.  
Whether or not it was the intention, the film is created through the music! Every second of music paints a picture of the events within 
the hypothetical film.  Throughout the 61 tracks, the listener is transported all over our world, to other worlds, and then to other 
dimensions, only to be sent back in a “soulflight back to life” in the album’s stunningly epic climax.  Musically, the album is 
enormously eclectic, drawing from many styles including symphonic black metal, classical, middle eastern, jazz, and ambient.  
Everything is executed marvelously with the end result of an immense and memorable listening experience. 

Because of the album’s sheer variety and seemingly ADD style of progression, “Death’s Design” can be hard to recommend to any 
specific type of listener.  Due to this genre-defying theme, it can be a very good album to introduce listeners to the realm of heavy 
metal.  At the same time, the album’s uniqueness and depth allow it to be enjoyed by any open minded metalhead.  Please, do yourself 
a favor and pick up this album.  Bask in its beauty and allow it to transport you.  - Max


