
M:  So you mentioned that you didn’t have any US distribution. This is 
interesting considering that you’re a US band.  Do you find that you 
have a better audience, especially live, overseas than you do here?

V:  Absolutely. You find our stuff in obscure mom and pop places or 
catalogs. It’s hard to get that push in the states. Most of us have always 
been bigger in Europe and other countries.

K:  This record should help close that gap between now and the next 
record. This record was released on Displeased… come to find out they 
don’t really have US distribution either. So, we think ok, your album 
sells the most in the first 30 days after release, even in the first three 
months and it’s like fuck, there’s no US sales. And when we're getting 
tons of mail from people saying that they’ve gotta pay an outrageous 
import price to get it from Displeased, we can’t have this again.

V: We purposely talked to Ibex Moon about doing a license deal and 
we’re sweetening the package. I mean, our fans are gonna get a cheap 
price for a lot of stuff.  I think that really shows that we’re not doing this  
for a bunch of money. We’re trying to get it out to our people. We’re 
trying to do it so we can go do tours. Bookers at clubs want to see it in 
stores. Plain and simple.  

K: Being that Ibex has a good US distribution, we figured that's what we 
need to get it out there. So like you said, to sweeten the deal we went 
ahead and shot a video and we added over an hour's worth of video 
footage on the making of the record. Everything from in the studio and 
then some interview stuff.  We threw in some live shows that we did 
from Brazil too.  That’ll be available for the first 1000 pressings. The 
preorder is on the 10th of November and the release date is the 23rd.  
But we’re working on doing some full tours, just trying to do some long 
weekends and hitting some festivals.

V: We really need to get the fans to be proactive. They gotta start talking 
to the magazines, they gotta start talking to the clubs and saying they 
want us.  We played Chicago last night and I talked to a lot of people 
that were like “Why have you never been here? We want you to come”.  
Well, you've gotta tell people you want us to come.  It has to be the 
whole support system like it was back in the day. Morbid Angel and 
Napalm Death...they didn’t just become as big as they were due to 
nothing.  It was a very close-knit network of people in the scene that 
didn't do it for money, they did it because they love metal. We have to 
bring that back. 

K: And the bands gotta work together. Cardiac Arrest is doing these 
dates with us and they’re fucking good guys.  

M: Yeah, they sound damn good!

(Unbeknownst to the interviewers, the drummer for Cardiac Arrest has 
been sitting behind us.)

V: The drummer is very sexy. (everyone laughs)

K: Oh yeah, look at that sexy guy.  And he loves Jesus!  (he’s wearing an 
“I love Jesus” shirt). 

M: I’m pretty young.  How is the scene back then compared to how it is 
now?  Is it a lot shittier now?

V: When we liked a band and wanted to get in touch with them, we had 
to physically write them.  If you liked a European band, you had to write 
a letter, send it, and wait for a response. If someone wrote you, you had 
to give them all of your information.  It became more of a personal 
thing.  It wasn’t just “buy our cd.”  Where now, it’s like you could 
communicate with us, but it’s more like “I can talk to this guy in a 
second.”  There’s no personal touch to things anymore.  To this day, if a 
band comes out with something, I want the cd.  I want the lyrics.  I want 
the photos.  Now we get fans going, “the album rules! we downloaded it 
for free!” (everyone laughs) It’s like ”uh, thanks man!”  I understand 
people are low on money and stuff.  But every cd that you don’t buy that 
you like, there's the chance that that band won’t record again because the 
label will say “you’re not selling albums, you’re not gonna do another 
album”  I’m not saying you shouldn’t check it out and see if you like it, 
but if you do, buy it!  If you really like it then support those bands.  
Because this ain’t no money making machine, its something that you do 
from the heart.  We’d rather play in front of 20 hardcore fans than a 
bunch of trendy guys that don’t even know who the hell we are.  
Sometimes that’s hard to do.

K: But at the same time, I love playing for new kids who don’t know who the hell 
we are though too and then they end up liking us.  

M: To kinda transform their taste?

K: Yeah, it’s what every band shoots for.

V: We played in Columbus recently and we see these young kids doing some “kung 
fu theatre” and it’s like what the hell’s going on here? (everyone laughs)  And it’s 
like, well they’re getting into it so whatever.  And we got the one’s on the side who 
are just watching and its like “as long you guys don’t fight each other and just 
watch the show, it’s cool.”  

K: I guess to answer your question, the scene goes in circles through different eras.  
I mean, we’re talking when the band started in the late 80s, that’s 20 years ago.  A 
lot has changed over the times.  I didn’t even start playing until the early 90s, 91/92 
myself and that’s when death metal was really friggin big.  All the Swedish bands 
were getting super popular, the bands from the new york/new jersey area, and all 
the florida death metal scene.  It was just friggin huge.  It was just a wave from 
everywhere.  It was really strong until the mid to later 90s and then the black metal 
trend kinda came in, still a big scene, but it hurt the death metal scene a little bit.  
Then you get in the 2000s and it seems like its gonna come back and its still not 
bad.  I really think people are fucking lazy sitting in front of the computer.  I 
personally think too many people are sitting around jerking off to porn.  

V: Hey!  There’s a time and a place!  (everyone laughs)  

K:  Well, wait till you come home from the show or something.  At least go out and 
try to get laid and maybe pick up a metal chick.  We know there’s probably not 
chicks but at least try you know.  (everyone laughs).  That’s the thing, incentive is 
out the fucking window. 

V: There just needs to be a unity.  There needs to be support for this music.  And the 
fact is that years ago, people listened to our type of stuff.  And they were like, this 
shit is intense, this is like bizarre, this is over the top.   It’s not like we’re playing 
Winger and all of a sudden, 20 years later, they’re going “God, theyr'e wusses over 
here.”  We can still stand up next to these new guys.  It’s not like we’re not hitting 
everyone in the face just like everyone else is.  And I don’t mind the newer bands, I 
just don’t like trends.  I don’t like it when one sound comes out and 15 bands are 
just the same thing.  That’s just what I don’t like. But if you like metal, you like 
fucking metal, go out and go to the shows, you know?  


